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A Setting as Art

The Museum Design Idea of Robert Venturi
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ABSTRACT The museum design idea of
Rabert Venturi is articulated both in his lecture
and buildings. He advocates the generic loft space
for art museum in our age by means of
mannerism instead of abstract expressionism.To
understand his works, one must know the
dimension of humanism and American

commercial culture, which is embodied by
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. Site plan of the National Gallery. London

2. View of Sainsbury Wing, addition to the National Gallery.London
3. Detall of the ron gate of the National Gallery, London, treated as a
kind of flat decoration

4. Section of the National Gallery through Sainsbury Wing

5. A furniture of Sainsbury Wing of the National Gailery, London
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6. First-floor plan of Seattle Art Museum

7. Exterior view of Seattle Art Museum
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Art Museum




FEEMZAR, NS HHEXTEABRETEE
®itAE, Mt EFEREZRNERELETE
PRy X EWMEFRAMRFTRRRITT I
MEREAEMEERIRNGE BEELRHAY.
RAGEFEEEN. MATERGEY BAERE
RN, XEREBREA-—ERNTRHEERNS
BRTHEEER ZENKRHMNAEKITERTMN
HEEHEEMN,

MR CRENHTFEMNERML) UMERFEAEX
RBTXEENANBRINK, B4 9HL70FKLE
TR ) FRESMNEEREA LY TLTE
ESLR E X SINRMREZ AR B BAERIT
B ERFHEMNELYSHRHINEBRIALRE
FOERHRELRANE.

RSB IM: [1]1999F 11 A 180, ZEAERR RMHHHEAY
R Y¥RBESMSH, WML 200 F6 5 1ABR c FEAEAY
AEFTR YR FRST R ENIBRE XEXAME &
BANFENINEANR REXEENHHEN - SRESHER
M(1986-1999) IR ERMB, RITE N XE BRI RHT - B
75 88(Denvse Scott Brown) % . Stanislaus von Moss, Ventun, Scott Brown
& Associates, Buildings and Projects, 986-1998,The Monacelli Press,Inc,
1999, p122-142./ (2B BT S % E DB - IR (Sharon Zukin) 7
I9H L0 ERMERTAANLARTT RARE. EMBRE

Bt R MW Time+Architecture 2006/6 41

T
-

T
!
I
g
e

| &5
=5 i#

il

B ARZEEF AT ETROAEMBLR) . X LoR # T B
PRE XEZETUBARCHEPERAN AN FRLSE.
REMEZEED R/ 31976 F REBRZMMNRAT AW
HERRECEREY BES XERERBERENSARLRITT
BESUN KEMBRR " 004 FX5 E£EFYRLHEHRT
WRARE XEEMNEER EARRFEMBAORLEEFHL
@R BN RE ZHEHRIT—IREBT.

Synopsis

There are two parts to the argument currently expounded on
new art museum design. The first part, Mr, Robert Venturi tends
to agree, that the art museum of today is an essentially civic and
public institution. The second one the aesthetic part as opposed
to the programmatic part offendsVentun, because it runs counter
to the idea of the museum as ultimately a setting for arts. The
fact that many contemporary museum becomes a vehicle for
architectural abstract and industrial expressionism reflects the
aesthetic which currently dominates our architectural era. But
this doesn't work if we acknowledge the significance of the art in
a museum rather than the ego of the architect on a museum,
because this kind of museumn only works for a limited range of
art Architect should design from both the outside in and from

the inside out. The museum as palazzo was and remains in the

end,a kind of generc loft that can elegantly accommodate degrees
of flexibility in terms of how it is used and perceved over tme.
The museum for our time must be in itself a work of art but, at
the same time, a work of art that does not upstage the art, it is
the setting for and the shelter for.
Mr. Ventun’s above interpretation of the evolving institution of
the art museurmn involves an archrtecture that is subtle rather than
sensational, conventional rather than onginal, evolutionary rather
than revolutionary, generic rather than sculptural or “signature”,
naughty rather than nutty, and thereby mannerist rather than
expressionist! Another issue for museum is about the civic setting
of it where context can require not a universally consistent
architectural vocabulary, but contextually sensitive architecture.
Because of urban context and institutional identity, to achieve a
civic element of fanfare for art museum 1s necessary. But in our
information age, the Post-Industrial Age, and the Electronic Age,
that fanfare can denve not from abstract expressionism but from
simply but boldly applied iconography outside.
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